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A number of important books annou ord Press in
its Autumn List have had to be held over. They will be published
early in the New Year. Among them are :—

LARK RISE TO CANDLEFORD
by FLORA THOMPSON

With wood engravings by Julie Neild and a
Foreword by H. J. Massingham

15s net
A new issue in one volume of Miss Thompson's trilogy of reminiscences

SCOTLAND
by IAN FINLAY

Hlustrated (World-To-Day Series)
3s 6d net

THE ENGLISH WAY
by PIERRE MAILLAUD
With an Introduction by Raymond Mortimer

Probably 12s. 6d. net
A book of acute and sympathetic comments upon England by a Frenchman
who knows his subject thoroughly and has much to say.

CANADIAN NORTH
by THE RT. HON MALCOLM MACDONALD, P.C., M.P.
Illustrated 10s 6d net

A first-hand account of the Canadian North-West and the effect upon it
of the war, by the British High Commissioner to Canada.

WORLD’S CLASSICS

SPECIMENS OF ENGLISH DEMOCRACY IN
DRAMATIC CRITICISM AMERICA
17th to 20th Centuries By Alexis de Tocqueville
Selected and Introduced by Edited with an Introduction by
A. C. Ward 3s net Henry Steele Commager  3s net
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S A, S .
M ¥ BOOKSELLERS TO THE WORLD #

Stock of nearly 3,000,000 New and Second-
hand Books on every sublecr Quick Postal
Service. Books Bought.
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ROBERT BRIDGES
1844 -1930
by
EDWARD THOMPSON
7s 6d net

In October 1944 was celebrated the ene
hundredth anniversary of the birth of Robert
Bridges. “The time is ripe,” writes Mr
Thompson, ‘“‘to assess his work and to
gather up some of Oxford's rich oral tradi-
tion cbnoeming him. I have suppressed his
most incisive comments on contemporary
poets, reluctantly, because they were
illuminating, but have tried to keep enough
of my memorics of him to convey a little
of the vivid impression he made. ., .”
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; at once, it is E. J. Stormon, S.J. After Mr.
The Supernatural in Scott’s Poetry .. .. 2 | Reed one says at first: * This isn’t writing,
The Two Manors of Bath .. .. .. .. .. 13 this is salesmanship.” .
Pike and Pyke Familic; -z -England- .. 17

OTES AND QUERIES is published fortnightly
by the Oxford University Press, Press Road,
Ncascfen Lane, N.W.10. clephone: Gladstone
1186.) Subscription £2 2s. a year, US.A. $10,
including postage, two half-yearly indexes and two
cloth binding cases, or £1 15s. 4d. a year, US.A.
$8.50 (without bi~ding cases) should be sent to
the manager, at the above address.

Communications for the editor should be
addressed to Southfield House, Oxford.
Memorabilia.

“ does not disquiet me thaf there are

passages in these four poems that I

still do not understand, for whenever I read them,
as 1 do often, the wonderful varied power of the
language they employ holds me completely a victim,
and I do not mind tgc uncertainties.

When we had read as far as that, in the
Time and Tide review (9 December) of Mr.
T. S. Eliot's new book, we knew that here
was a mind we must respect. The pages
under our eye did not reveal his name, and
we were content to go on guessing. (It
proved to be a name new to us—Henry
Reed.) The next few lines were only less
welcome because we ourselves prefer to read
those who differ rather than those who agree
with us.

Nor does it distress me that the particular religious
inflection ‘which their author intends the poems to
have, comes from a religion which I no longer find
myself trying to believe in.

And this is his reason: “I think that the
alternating gentleness and forcefulness of
the voice that is speaking would completely
suspend my disbelief . . .”

After the exquisite language of these poems, what-
ever one tries (o say by way of criticism or analysis
sounds uncouth. ¢ has also the feeling that one
is slightly off the point, because are poems
which can be communicated only in their own words.
But since they are difficult and elusive, it is neces-
sary for a critic ;to say what he thinks they are
about. Time is their theme. (That is not quite
true, but it is as near as one will get).

He does, however, get nearer. But, knowing
that we meant to soak ourselves in his re-
view, we felt that we could afford to turn
aside and see what Meanjin Papers (Winter,
1944) had to say about the same poems. By
an accident, turning the pages backward, we
discovered the Australian reviewer’s name

<This is the most considerable thing Eliot has

done, and is destined to be of importance in the
history of contemporary verse. much larger,
claim, however, might be made for it. Our litera-
ture is not particularly rich in philosophic poetry
of a high order, but here at last is something that
can live, as a work of art, in the company of Dante
and Lucretius.

His next paragraph further chills us:

It is one of the advantages of Mr. Eliot's work
that he has chosen a subject of peculiar significance
for modern times.” The meaning of the time process
has been occupying European thought to an unpre-
cedented degree in this century, as may be com-
veniently seen, for instance, from Mr. Wyndham
Lewis’s polemical Time and Western Man. Mr.
Eliot has the distinction of suggesting at various
points the thought of such diverse thinkers and
gncml writers as Whitehead, Bergson, Christopher

awson, Berdyaev, Spengler, and, behind them, of
a mixed company which includes Kierkegaard and
Hegel, St. Augustine and Heracleitus,

But in the end we have to say this: Father
Stormon’s is among the first of what will
probably be a long line of commentaries
on Mr. Eliot’s * Four Quartets’ (after Hop-
kins one can safely prophesy this), and it
may very well be among the best. Com-
mentaries are stiff reading, whoever writes
them, even if it is Robert Bridges on ‘ Endy-
mion.” But we may trust Father Stormon
even as we trust Bridges, for he concludes:

There is some point in calling attention to the
main movement of its thought. But it is important
Eanman'lgcas a poem, and 1 am aware that I have

rdly begun to speak about that.

Similarly Mr. Reed says:

I have ignored much that is in these poems. . .
I have omitted the poetry. But in reading the
poems one does not omit the poctry. One may
attempt to pore over a passage with the aim of
understanding it in detail, but the assured persua-
sive charm and ¢loquence of the words lure one on.

We must not repeat the very great claim
he makes for ‘ Four Quartets’ while we too
“ omit the poetry.” Sometime we shall not
omit it, and then we shall return to both
Mr. Reed and Father Stormon. :
TO fill our page we add a sentence from
Mr. Eliot quoted elsewhere in Meanjin
Papers:
to understand the [modern] poet we should have
to understand ourselves—we should have, in fact,
to reach a degree of self-consciousness of which

mankind has never been capable, and of which. i
attained, it might perish.
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